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@ sound innovator 
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ELECTRONIC MUSICAL INSTRUMENTS 


Dr. Rhythm Goes Digital! 


DOR-220A 
Or Rhythm 


(ACOUSTIC VERSION) 


DOR-220E 
De Rhythm 


(ELECTRONIC VERSION) 


BOSS has appled advanced cgtal techn 
gy 10s Pighy popular ne of Or. Atm 
‘ss of rhythm machines. Tho now OR-220 
‘De Rhythm otlors tho samo ease of opera: 
tion tha has mad othor Ox Rhythm models 
{50 popular plus extromaly realistic gta 
‘ound sources 


(©The DF-220 featvos 1 erent Sota sounds 
scurcea. The 12st OYA corwerer maken te 


(©The OF-220 ars 2 oteort pret iytyn 
parlors. The base patterns, whch cde 
‘oat, B-boat, W-beat, and ttn patos 
to sored inthe nerd memory 
‘he DA 220 makes twat) 0 progran) 
‘compete yt parts even for pode who 
fave nover Used & ryt machine baler 

(©The DA. 220 oan ala sore 22 programmable 
‘myth patra Patna an be reed 
tether by step wr or tap (ea ena) wring 
‘nd hate wo wing mothe ca be 
interchanged in wiry a hye pattern 

(©, Foryarc/Backwad luncton provided to 
‘ocala step wntng You can slot the stop 
you veh 1o wie by using pat two buttons 
As 605710 copy min pateris an 12 
real patton varaton 


Pein duoan AM 595 86 Sep 4 AVS 


(©7e 0R:220 can store up to ght songs 
(each wh up 1 128 mansion oo 
‘wren by combing the 64 rym pata 
tngor songs (upto 26 mansures) enn be 


avr by borrow romory Worn he 

‘conaecu Wack: Ay 909 Cn bo 

‘lay tock epee 

‘©4400 ho dgtal sound sures can bw piyod 
‘by taping te sound source tations, This 
laste oven as a sor 9 bang played 

‘©The volume of each sound source ars the 
otal secon eval can be duly tat 
‘rw ot cilret levels. Overal volume can 
bo adsted sng a maser veka ordre 

(@An LCD (Lqud Crystal Dept) 6 provided 
or aso oF operation 

(@Bath ager In ad Tigger Out jacks ao 
provded 10 ora vara of appleatone 
tiang inggor eqrala (360 the Bustratone 


bbe.) To tnoger tho signal, tha DR:2204 
ne the Ri Shot ad the OR 2206. vse 
the Combat 


(©The OR:220 oparatos on ator battery power 
0” with 9 BOSS PSA res AC adapt 
SPECIFICATIONS 
SMemary 32 Prost Rtn Patan: 32 Prog 
{naan Fyn Pwr Son och 18 ones 
“Patan ing Menace Sp ir, tp rae 
‘rc. 1 250 bats pr mnt elas Cun 
‘01 Prone jas, Henetones Mn Phare ah) 
"pope Out tn Prone ase OF2208 Fen Sk 
OP 2i0e Conte) gpa i Men Phare Bel 
sPoer Sos Galen UM a) AC 
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Typical Appieations of Mager Signals 
Synetvoniation =a] 


‘The DF-220 used as an extra soured sou 
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DDR-30/PD-10/PD-20 


ELECTRONIC MUSICAL INSTRUMENTS 


DDR-30 ocr onums 
PD~10 sass onuw pao conrmouer 
PD-20 sxane omum/tom pao CONTROLLER 


‘Ct-DRUM; 2 revolutionally new drum synthesizer 
system from Roland allows the drummer to explore 
new dimensions in drum sounds and playing styles. 
The CL-DRUM consists of the DDR-30 Digital Drums 
land the PD-10 and PD-20 Pad Controllers. 

The DDR-30 offers realistic digital sound sources 
{and a flexible sound editing function comparable to 
that of a sophisticated keyboard synthesizer 
It allows the drummer to create his very own crum 
sounds far beyond the ordinary sound Iimtations of 

‘acoustic’ or “electronic” drums. 

The comifortable-to-play PD-10 and PD-20 Pad 
Controllers alow the drummer to play the created 
sounds by his favorite playing technique — “hitting” 
—with absolutely no loss of delicate playing nuance, 


EM DoR-SO 


suewonycanmmoce MDI MESSAGE 


‘igi Sound Sources How to Pereonatze Sounds ATTACK LEVEL 
enact oe _ amie cae te 


i a Paramoter indication ~ 
aa Operon rh Oe ard hs rere 
4 voice GROUP 
“SOURCE NUMBER dtan scoters ace 
1 s0_"TW Twa TS Ts sone oft Soh sou #0 S pelsor ia teres 
LeveL me O 
ENVELOPE DECAY pra 


UALIZER GROUP 
The parameters inthis group corto 
Ahetone ota pach by equakong the 
tebe tnd base ecuenay ranges 

cBLE 


Pete Cu or boost in tho eb ange 
cating the valve betwen —B and +8 


ss 
ros th cut of book ho bass range 
ating te vale between 6 and +6 
TE GROUP 


3 The pararats in his grou 


conta he gating alot, an elect 
tiich abruptly cus the sound 
ve twousd rexmaly 2. 

"vo oiterert elects ao provded— Gato 
1d Ga 2, Tho Gate 1 eet cuts the 
ond when he htng orca esceae re 
Novel susaring the sound forthe st 
Se The Gate 2 etoct ets the sound 
aca of he ting ore 
TE LEVEL 1 
erines the level at which the Gata 1 
ects acvaled, The value can be set 
tween O and 98. The value = abeaizo 
a raging the Nghest gna eel he 
8-90 can ac as 100 
TE TIME 
fomines te time cusng whe the 
ded produced bythe Gate ets 
sed. The value can be set betwaon © 
3.99. The stan level deter by 
parameter Gato Level 1 
so Releaso 1 
ernest tne whee the souna 
cde by tho Gate 1 let completly 
= any sorte Gite Tmo Nas passed 


Unlimited Memory Storage 
using Memory Cartridges 
’An ptenal MIC memory earhdge 
flor 96 paiches and 6 drum salsa 
much mamary as to ODA-30s Together 
{ith bw MTEC. the DOR-GO ean thus oor 
‘patches and 9 cher ste at cre hr 
‘The memones stores the 
1DDR-30 ant nthe MAGE 
can be istandy changed 
the touch of baton 
Tha ceurmor can easly ulloe 
oasage thee vevony camrmoce 


| acdon, they alse have phone acks for 
‘onnactan othe PAD 8 Ostapnd 


Expandable through MIDI 


inetvciay for Base Dr, 
Spare Drum, an feu Tas, 
“The vaue can be set between 
arc 20 The higher the va, 
‘he more sensive the pad or he les ore 
Tecured fo actuate the sound. Ths alos 
the crummar 10 taior een pad 0 ut he 
patch and hs payng sie 
“ine Copy luncbon alos pach data 
to be coped the frre mary. 
Carhge menoty ori bath There 1 
eed eset the parameters agan ard again 
torso one path it soveral ort 
emory postions 


‘Mull: Output Jacks for 
Sophisticated Sound 


on 


eenatarerg fresco ttcy 
meaner he Le roe he 


ATE LEVEL 2 
semnes the lv at which the Gate 2 
ect acai The vale. wich cv be 
beteen O and 99. ste te gala leva as 
cage ol a al gna leet 

ATE RELEASE 2 

pormnes the tape wen the sound 
ecuced by the Gate 2 elle comely 
2 ana) lier the sina evel aches the 
ae by tha Gate Level 2 The vie can 
vee baton 1 and 98. 


Sorte Pesres sian 
ig peice 


In accion to the Mx Output cs 
(Lars) sainduat Mlb-Output jacks are 
(efor the Base Enz, Sawer 
Your Ta ha he usar can process 
teach sound depose 
For nstaree a gated every can be 
‘added usng the SAV-2000 Data Reverb 
2 eka ean be acdod usng the SDE sores 
‘yal lay. And tne equating can be 
‘Seheved Ung a raphe er porate 
cquaizor 


Pad Controllers for 
Uso with the DDR-20 


The PADA0 Bass Drum Pag and 
PAD 20 Seat/Tom Pad ave desgned fr 
te wth the ODA20 Tha iting suarlace 
lestures a Yweeiayerconsinecton coreg 
Ct parele boar rubber and Luotor fit 
UUetna other crore crum pcs, these 
fads ae comioratly asic and bouncy 
figwe the drarener a moe natura 
laying fet 

‘Bot the P30 and PO-20 have ¥LA 
jks for conection wih the DOF-30 


“Amos al eectone muscal ntryments 
tocay ate MIDI compat The DOA20 
ho evception. Thank to MID), the DOR-30 
‘an be wad ia wide vary of applicators 

MIO cata raremtte by tho ORO 
can be teeorded on a MIDI square such 
fs the MSQ-100 The sounds ol the ODRIO 
fan asa be cortoled bythe WICK data 
tranemtted fem a heyeoard Myth 
machin, sequencer of eempae Is also 
[Posse to chet a MIDI syrtneszer or 
ib soured moxhse rel te by iting 
the PAD 10 or PRO-20 

‘The OR can tans and receive 
MIDI progtam change mesuages. You can 
Selec! the cru sate ofthe DOR-30 Hom 
arnacted MIDI nsttunort and sect Te 
Sounds ol the connocied ature em 
ine DOROD 

These ae pst a tow examples of 
lemons posstntes, Cresta your awn 
‘hum sckup and develop your own unique 
laying ste wth aback ey no It on 
yar rageion, 


‘SPECIFICATIONS a 
Ser Burka) Numer of nutes 6 (ass 
jr Soa Oran ton bees em om 4) 
baa Sent vy: Pogrratie xb or 
‘rch Onore Patas Base Oran 86 1 > 
850) Sure Dnene8(S0-1 wD m= 
Exit pita) eenan8 Mt to N28) 
Tam‘) Ta nM 
J 8 eptay Ya huscere ay HM 
Message ctor | stimnory Cage St 
‘Parmoms Voce Grn fosse Nurter Us 
Ennio Decay tas eet lacr DSc 


We Set Wan are st 8) sane 
Pah unter Feread Buck Ve a Ge 
Expos Sorte. Copy. Carnage MIL 
saw ea Four Pag 
‘roperineat LA 30 Nat Ouae we Me ure 
(OR Bw Sut Ser St =n Conners 
thls Tu eOerecne RAN) «S00 = 
Bait) (te xT #3776") race 
rere (E20) obo 5 (1) 
‘Theoestones 1280 Conacton atin» 2 


7 That Only Roland Can Offer 


‘an Q-DRUM, Octapad, "TR" Rhythm Gompasee, 
wide variety cf digital sounds as well asthe abit la 


‘drummer can play the Roland Digtal Drum: the some drumming techniques he has worked 


1910 perfec. This remarkable systom thus frees| G expanding his creative potential ike never before: 
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POLYPHONIC SYNTHESIZER 


ELECTRONIC MUSICAL INSTRUMENTS 


An Easy-to-Operate Synthesizer w 


STU) 
WAVE AVANT 
UAC OTE 
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vith Excellent Sound Quality 


MOO RATE *92> BRLLANCE << 


CHORUS = ONSOFF CA LEUL= 969127 


WOLFUNCTION INDICATION OF | GESCRIPTION 
[meters | 


ants) ay 


User-Friendly Sound Synthesis 


SPECIFICATIONS 


Paseo esse sparen 
fats pr M86 WAN carne 


UNO GUUNO 
Farts GS Owes CWO Wey] ape 4 Ones CHC) 
Waray 1 Poa Pactos 64 Programas | Bi Praat Paces 61 Pagans 
Panes 


Gop Set Bie | Pret Manan Carnage 


Prout erry 


Bao [Bink (6 a Number (1 a) Rw 


icin, MO\ Koy enone Dat 
Tarte Porro Sate, Name Wane Mealy Mose Madan 
Fm Modvason bop Braance Enmoga Tm 


eer ye Hoa Fa po 
ec Gh jac, Erne Pa 
Bok Momeny roel exch MDT 
erento Ou Th Memory 
we st Power 


Cav 
Say < = 
“be fa bccn One Tarps Nal Ob Priva TOU Ty 
Te Pa i ja Dow Sr id pc Wore See. 


Feaere po Hod Pe ck 
fhe Sone pch, Foo Coes ck 

‘Se Lond fick Moron Pret 
seh MO cnnmcis tr Gu Td 


Twi 9a) 


as st Coon Cae 


‘Sawg (H Moe) 


OPTIONS 
‘KEYBOARD STANO 
KS-6 


‘Abo eagye scant 


Canna cases 
AB-3 tox cauno.) 
AB-4 
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DIGITAL EFFECTS PROCESSOR 


LUM SANT ALIA cy 5 ‘AWA 
winners le Ta 


ELECTRONIC MUSICAL INSTRUMENTS 


The Leading Edge of Sound 


DIGITAL EFFECTS 
PROCESSOR 


External Sound Source Unit 
for the CMU-800 


Vo: va 


SS CT 


dey Led Wu 
CMU-810 


COMPU SYNTH 


‘The CMU-810 monophonic synthesizer unit is SPECIFICATIONS 
designed to add yet one more sound source to the re Range (16:8 /4'/2'), Pulse Widin Modulation 
‘SMU-800. You can crete any sound you want fom (2 kn iat Mad ENV MA FO), 
itumpe! to viol, even special effect sounds, using. «Sound Maer Le Can srs 1, Sub-OSC, Nose) 
the CMU-810'8 sider controls. By connecting the Sib08¢ Waves 1 ei aunt ect 
CMU-800's GV Out and Gate Out jacks vith the we SEAOUP SASA) a aasinace 
(CMU-810's CV In and Gate In jacks, the Control ‘10 Sett-osciliation), ENV Depth, Modulation Depth, 
Voltage (CV) trom CMU-800 can be used to control CV Follow (0 to 100%) 
the CMU-B10. Biss Atach  5 ms 10 2 h.Dacy tine (2 me 
iis combined VCA and mixer function alow the sound {20 Sut vel 0 100%, owas 
volume of the CMU-810 synthesizer to be controlled tine 210) 
by CV from the CMU-800, sounds from the CMU-800_*LFO: Fate Ho 20H Day tre 20 so 
and CMU-810 can aio be mixed since the CMU-810. aca + mua: eve Can Si Sythe, 
has two input channels. The linear or exponential out 2 ul YEA Bypass sw VOR 
response of the VCA can be selected i egerantch UNESP 
‘A headphone jack is convenient for monitoring the ai GEV or mote en, 010 120) VER MUN 
(CMU-800, 0.83 to 5V, EXP: 0.83 to 4.58V), Inout 1, Inout 2, 
Syn Out ax 0 dm, Ma OU fn 
REAR PANEL SFO.) Henaanoes trea, 8 650) 
Popes taney 
Power Bear 
{Poe Consumeton: Nx 130 ma OC 9) 
SBmensone °°" Sesinh oa 88D} 
tates re) 
Wnt zig lab) 
sAéceoies: _Gorcton Cos in:tomin x phone to- 


‘hone #2), AG Adagio = 1 
*Spectcatons and apaaance saeco change wires natea 


TYPICAL SET-UP 


coreute 


tooo 
Typical us 
‘To control the CMU-810's synthesizer sound and to mix them with 
‘thor CMU-800 sounds, volume and the CMU-800's rhythm volume set 
the controls as illustrated below, 
To contol the volume of the CMU-810, sot the 
‘CONNECTIONS: switch below tha Synth shor 10 the right 


ah to control volume, set 

When the yolume of an 

controlled, connect the 

‘extemal sound source 10 the Input 1 jack 

{YOU do not wish fo contol the volume 
al sound, conn eral souna 

source fo the Input 2 jack 


Sot the yen sor Set hs swich When you wish fo conto, 


Fi 
0 10 cutthe rrvinm 10 the nahh volume na ratural way, 
‘found tron the Mx To the righ he EXP so), 
Out sound 


oun ROG: re £3 A ROLAND DG CORPORATION 
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WE DESIGN THE FUTURE 


JUNO-106 


SYNTHETISEUR POLYPHONIQUE PROGRAMMABLE 


ELECTRONIC MUSICAL INSTRUMENTS 


SYNTHETISEUR POLYPHONIQUE PROGRAMMABLE 


fouches 


Pin, slcter oe mae PWM (LFOMANUED) re 
Niveau de sob os 


jcktaton GENV, poles ENV (7%! 


rveau de VOA 
100%), temps 


Po 


de Bese. sensblts de Bander 
tb de Bender (VCF), senate 


out LFO (DCO) 
SECTION MEMOIRE 
*'Boutons: Numdro de bloc (1&8) numéro de branque (1 48), 
sbletion du groupe (A,B manuel. Sera, 
sauvegardo men 
‘indleateur multifonetions: DEL a 7 segments x2 
COPANNEAU ARRIERE, 
rises: Sores (Jack * 2), casque dlécouto,pbdale de mainte 
(OP-2), changement oe boc (OP-2)sauvegar 
chargorent, entrée MIDI sortie MIDI, MIDI tut 


PANNEAU ARRIERE 


Montages typiques avec utilisation d’équipements MIDI 
‘A. JUNO-106 + Autres claviers MIDI 


od 
“imme |= 

Lp JUNO-108 peut conttar un autre claver MIDI En icant les 

pres MIDI THRU. le JUNO-100 peut alors conte putts 
Elaverssutanément En tegart es cavers pout ue 

produlsent par exemple Ges sons ds Corde on eolntra un 

reembie de sono semblobe 8 cot dun orceste out ener 


B. JUNO-106 + MSQ-100 


(Sunonmomen| |r 
LLorsque le JUNO-106 est branché & ENREGISTREUR DE CLAVIER 
NUMERIQUE MIDI MSO-100, ce dernier peut stocker dans sa 
mémoire Toutes les informations du programme musical du 
JUNO-106, Si deux appareils JUNO-106 sont affectes a des canaux 
MID] atferents lors de Técriture des doonées de programme 
musical dans le MSO-100, les deux JUNO-108 poutront alors jouer 


UNITE DE TRAITEMENT MIDI MPU-401 
[permet le raccordement du JUNO-106 & un 
Ctginateur afin de multiplier es possibltés 
ras cde composition musicale & infin. On pourra 
eesers 2" par exemple programmer les apparels pour 
Quis ouent autorsatiquement toutes les 
patties instrumentales du morceau 
‘Gomposé, en utilsant les informations 
stockées dans la mémolre de Vorcinateur 
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WE DESIGN THE FUTURE 


6 VOICE POLYPHONIC SYNTHESIZER 


Electronic Musical Instruments 


The Juno is a complete 61-key, S-octave 
G-oice polyphonic syndhesizer with 6 VCF"s, 
6 VGA‘ and 6 ENV's, By adopting a digital 
ntrolled oscillator (DCO), it offers perfect 
ingatall ims, The Triggte Mode switch and 
8 LFO Trigger button allow even wider 
Variation of effects, 1 aso provider the HPF 
fi controled by # alder, and the VCF 
1 Juno stable 
n chorus elreutry 
reals strings and organ sounds, 
snoxe function allows the music 
asso of any Key to be transposed to C major 
ven during playing. The Octave Transpo 
funetion allows transposition of one octave 
Uprand down, which gives the duno. the t 
Ditch range of 7 octaves, The Mode and th 
Flange swltches can be used to control the 
Arpeggio and obtain various eects, Morvow 
tm arpeggo can be controlled by an external 
‘lock, With al these feature, Juno. i rightly 
contdered the ultimate polyphonic synthesizer 


#060 section 


HPF section 


‘*Contolier section 


wets ve 2 


‘*Arpeagio setion 


REAR PANEL 


‘*VCF controt 


Keyboard: 61 key, oct: Controllers: ‘vows 


ies werner) Dee vamome (OOHUNORMAL/UP 
is ‘BED be ensey 
a mate mse ERV/MANUALILEO} 
‘Sth crcimor ine Lene 
(Fo masdation 
ose ee Arpaio: aoe neh (UP/URD/DOWN) 
‘att regueny 10 Me ~20 He nemean O2 
‘tt rauaney 30 He ~ 20a ONTO ma 
Bronanon 0 ~ Sal Ontiaion) oto. OMOFF site 
faenymen Key tapone: xy vane bution 
(6 maaan S 
OV Taow = 100%) sean OFFA) 
rotons act (re) Rm pana not ch one, wer 
Contant tm. ‘hepa ion (3 abv: 18 BVA 08m) 
‘rac ine a ~ 38 Prone treo) 
Sec me Cae oF eoera ac rv. 200) 
Sinaia tn 100) ‘ea nl jth (OF. 
Fase ore ee =) ‘mops lst ut Ick se ul om ¥25¥) 
Lo: fas (03 Hs ~30 He) Teste ene 
Tae men AUTOMAN) Dimensions: 105007 «131H) 4 378(0)mm 4.7" 
Bury ‘waaay paaetet 
‘Accrvoren: ——-2Smconesion cord «2 


Later Cae eal tor monitoring. Ua Yor combo 


TR-606 
bnumarix 


Unie consantionl hyde 

Iracines ith eerogarmes 

ts hi cae 
oe Ea 
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SUPER J 


SYNTHETISEUR POLYPHON! 


ELECTRONIC MUSICAL INSTRUMENTS 


Technologie Roland pour une musique futuriste! 


Au-dela de limaginable 


Clavier, oscillateurs et générateurs denveloppe 
Le SUPER J posse in eer de 7 touches Tassos ices paver ls nies eure 8 

cows une ton 6 Soncane Contec Se gan oe Sere SUPER SK 
re or PER ee recite vous Ae secon os tape esos aes vot aes ts Men put 


I utge deux DCO et deur ne 
ie chaque ven (Lappare compare donc en Yak xp quatte DCO et vn 
25 sons produls pale SUPER sso lus expesats et plus restos que coud 
‘DCO a réponse damaue va le 
ta sypetvoriation OCt 
2 restion dune seule touche du caver encenche quatre OCO, tod a proc 


n mode Dual, 


Mémoire & 100 sonorités 


Im abIbeu des sonorits prvigles 
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SECTION VCA exser sa] 


save pou enero "Pac 


PANNEAU ARRIERE 


Fonctons Mt pagans ars a nmore 


jeau de performances 


Paranotres cy vague 


Faces et ror cars a 


in de fonction 


53 
Be 
af 
Hl 
Fn 
Hd 


demait 


(CARACTERISTIQUES 


SUPER JX syntuetiseur POLYPHONIQUE JX-10 


suses IX 
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S-100 


DIGITAL SAMPLER MODULE 


ELECTRONIC MUSICAL INSTRUMENTS 


Aad Digital Sampling Capability to 
MKS=100 


The digital sampler is one ofthe most 
Indispensable and sought-after electronic 
Instruments in music today, The MKS-100 2 
‘incorporates the same high-performance ean Tue | 
gial sampling creutry as Roland's S-Series | 5 ne 

Ahgital sampling keyboards and can be a 
played from any MIDI controler ie 


Four Digital Wave Memory Banks 


‘a Wave Mody Eclt 


Your MIDI Setup with the MKS-100 


) DIGITAL SAMPLER MODULE 
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La 
POLYPHONIC SYNTHESIZER MODULE 


The Newest JUNO Synthesizer—The Pert 
MKS-=560 -. 


Roland's JUNO synthesizers have F 
always attracted musicians of al levels m 
trom the novice to the professional Offering ar rama = 
‘the popular JUNO” sounds —dletinctive = . oF ENT 
‘analog sounds with confortable warmth and 
‘depth-—plus easy operation with the Alpha 
ial and programming ease, the new Alpha: 
JUNO synthesizers, ae also gathering wold 
wide popularity 

a singe rack package, the MKS-:60 
polyahonic synthesizer mode is packed 
with the same sound cheuitry and functions 
{5 tho AlphasJUNO synthesizer 


‘Six-Volce Polyphonic Sound Source & 128 


Tones Broggermar lo 0 One 
The MKS-50 8 a si vokce polyphonec ound sre i Tee 

flonble tound syntheses, The MKS.60'8 OCO rectors) can be store nw bw Tene 

incorponeos a ewty Gevoloped LSI wich can S001 ne OW inal 

Produce fourteen dort base waves. @TONE PARAMETERS 0 Tew 

anety and quality [0C0 BWV Meekaeen Own | Ow 17 128 Patches 


Fourteen basic wavetorms of the MKS-60 
Boar me Con 


ame al Euan ees 


he ere 
S50 featur 


spinon 
ures than a conventions’ ADEA eenaope 50 FN ae 


sct Sound Module for Any MID! Controller 


LYPHONIC SYNTHESIZER MODULE 


on, the MKS:50 trans 


PG-300 Procrammen 
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SUPER QUARTET 


IMIKS37/ 


MIDI SOUND MODULE 


wu AT mi 


Bss|s}aya Siaiahs 
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MKS-7 SOUND CHART 


MELODY & CHORD BLOCKS 


ee | Ce mie dnl (ce a fe 


[pmo | sO ta Sau» [Ron 


[oan vn mann |g Ath 


[ou Type |v he | 4 Sy ans 


Zz 3 4 
9 ry rq or Cy cy 
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1 Tw fa o io 


San ae 3 |v tm 


The MC-500 MereConiposer 6 a MiOtcampattle computor 
losgnod specitely Tor muse eraaion ‘Lk a personal Somputee 
fas ho bul uncon of own. Buk whan booted by the supped 
(MAC: £00 roa: software ek te MC-500 fonctions as an 
‘acreay Sophias Ye te MIO! wearer 


Prd agar RAM) B86 Oct 8-4 


The MC-500 can comply record ary Dertomanee shaved 
‘8 MO! haybourd such fs a and Puro oa ayrthonsee MID! 
‘rosea or rough 2000 notes up to B sangt—ean e ore 
tha MG 200% aad mernory woh storage tr roughly 100000 rotoe 
‘valabie wih te MRC: 00 kT is temondous momeary 
apaoty, you can record even lrg, compen pertormarces Wwihouk 
‘worrying bout running out of manor 

“he MC:600 oles for vacks for ecorcng of MO beng Kr 
‘ekene perlormareces aa was hyn track ke sorage ol RADY 
‘onsiges usod fo central a MID hyn machine. When sod wl 
the Super Quartet, ha recoring vacks crt Be MKS.7's moO), 
hora and bass parts wile the myn track coma tha myth part 

Ect of he our recording tacks can Bro MIA Moeaages fra 
16 MOI charnaix Overaubbing sa possible Comprenonsie. 035) 
‘o-une eating fanclone wn prov or mocteaton ef ecorded MIOt 
messages, And wits specal MicD-Scope lncton, you can even 
(tor dota individual eto 

‘MIDI messages or hs thytyn tack are crated by combining Up 
10.90 rhyten patterns progranyned usr tho MC-S00e te hey ach 
24a alpha Bal, wo tho ryt track smnutaneousty conto Up 0 
52 sound sources The volume of ach nea canbe ogra 
‘ary of ht levels, Eating Runctons such as Delo Inv, and Copy 
4 80 prowded lor quck and waey progrannyg. 
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MKS-70 


MODULE SYNTHETISEUR POLYPHONIQUE 


ea nee 


ELECTRONIC MUSICAL INSTRUMENTS 


MKkS-70—Un appareil compact qui apporte le summum ( 
es 3 |_Ji— it J >< MKS=-“ 


1 des sonorités de synthétiseur dans votre installation MIDI 


: 2 (@)) MODULE SYNTHETISEUR POLYPHONIQUE 


CARACTERISTIQUES DU MKS-70 
‘Memeo, Mémore rare (64 ersaties "Pac $0 sonar roves 50 sons 
regranealios. mémoro exe (4 onsrtsos "Pac. 80 sonore) 
‘toate: errors dereerble Pars (An 1 a8), een onserie Pah sncrt 
MID porate, alow. reny, AS port eguarort do Gtpaco’ i UN 
‘Chae Ply" caou rune, decage eee accord ener! 
Crane har. cava Ahn 
rarer Pree do marr, oer tan 
rae Conqun eer Oo poqyarntn 
ED sieaaur MID reer 0 made Mono 
Siulenngn Aen honescend 632 cat 
‘Puen anti. Prove do see (ire a. sneet A dot, senor A gate 
Sonor 8 cr, wort B gna), verse veo 00), 
fran MN err, sri Tt) 
*Deerrions Lal0 = PAOD Hen, Moree posse su rack do 19 pees (EIA 2U) 
Pode 78 Ko 
*ecesson Cordon de tranchamer <2, ce MID carleuche mémare M-6AC 


PANNEAU ARRIERE 


PG-800 procrammareuR 
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ENREGISTREUR NUMERIQUE POUR CLAVIER MIDI 
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MSQ-100 


ENREGISTREUR NUMERIQUE POUR CLAVIER MID{ 


‘@ La capaci ce ia mémoire i MSO-100 est do 6100 notes 
(Capparell peut aussi mémoriser dautres informations. 
écessaires a la representation musicale. ilesse de touche, 
_ pression dé fouchs ou Bend. par exemple 

(@') existe deux mades de mise en memoirs: mode de mise 

‘en memoire temps 1eel (4/4 ou 3/4) et mode de mise en 

mémoire pas apa5( 3.3. J. 3. 3 ou») 

‘Les deuk modes peuvent lré combines, selon les 

bbesoins de uillsateur 

En mode lemps réel, la de surenoression est possible, 

‘On pourra éctire de nouvelles données sur des données 

‘précederment mémonstes autant de fois qu'on le 

‘Souhaltera. Il est aussi possble de ne surimpximer qu'une 

seule mesure. 

‘© La fonction de changement de canal MIDI permet de passer 
‘dun canal MIDI a un autre, cee) pendant la mise en 
memoire dinformiations MIDI Ans, jout en utilisant. un 
instrument dont le canal MID est aflecte au canal 1, ou 
‘pourra mettre en memoite des données destinges a un 
‘insttumen} dont le canal MIDI est aecté a un autre canal 
e | appaieil 

‘@Plusieurs fonctions de montage faciitent ia modification, le 
‘elralt oe données deja mise en mémoire ou V'ajout de 
owelles donnees. 
~Avancohecl une mesure: paceman es dares une 
"*Cople: Los dorntes dune mesure sont cepeos. 


: compa 
’a 6100 notes de 


PANNEAU ARRIERE 


*Effacement:Toules es donne stockbes pendant et aprés la 
‘mesure ass som ellactes 

‘Insertion: Des domes de iong.eur covtespondan 3 
‘sur son neues ene oes owes meses ah 
mémaee 

‘*Etfacement partie: Eltacorent des données dine mesur 


‘sodemert 
‘Effacement de canal MIDI: Lorsa.e des corres sont mice 
‘es domes 


moree’ El es parevireent ue en rec sur 

(© Un afichage 3 cristaux ques iniaue la capaci de 
mémovre rastanie, le canal MIDI ullisé, Je mode de 
montage, etc. 

‘@ En plus des prises MIDI, le MSO-100 posséde aussi dos 
prises dlentrée et de sortie syne DIN pour synchronisation 
e 'appareit avec tout équipement doté de prise syne DIN, 
fel le DRUMATIX TR-605, fe BASS LINE TE-209 ou le 
MICROCOMPOSEUR MC-202, de Roland. 

(@Un interface cassette permet de stocker ses données Sur 
Lune bande magnétique 

‘@ La mise en marche et arnt cui MSO-100 pout étre 
‘Contr6lbs au moyen de Vinterupteur au pied opticnnel DP-2_ 


MSQ-100 


wD) DIGITAL KEYBOARD RECORDER 


Les interrupteurs de fonctions situés sur le panneau artiére 
ermettent de déterminer sion souhaite la récepiion ou la 
‘hon féception de données pour représentation musicale 
-aules que les données de note (vitesse de touche, 
“Sangement de commande/Biender, information apres. 
6p), ceci pour adapter les données cu MSO-100 a fa 
‘Gapacité sonore de instrument branché. Ans, forsau'un 
instrument ne pouvan} pas reponcte a linomation de 
vitesse de touche est branch au MSQ-100, sutra de 
fate en poston dart nto de wiesse de touche, 
(On économisera de la sorte en capacite de mémovre, car 
‘dans cel exemple la place réservée pour les données de 
itese os lou eta deponble pout des conndes ates. 
(Grace & son pods lager et 5a forme compact 
MOG-100 eat tes face taropore pai sve stale 
‘ratiquement nimporte 09. 
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MSQ-700 


ENREGISTREUR MULTI-PISTES NUMERIQUE 
POUR CLAVIER MIDI/DCB 


cs x 
HAHN 


aunt 
HUH 


mso72e 


ELECTRONIC MUSICAL INSTRUMENTS: 


Séquenceur digital polyphonique a 16 vc 


MS -700 ENREGISTREUR MULTI-PISTES NUMERIQUE 
POUR CLAVIER MIDI/DCB. 


‘@ Le MSO-700, premier séquenceur au monde compatible avec 
les instruments MIDI, accepte toutes sortes dinformations: 
MIO}, toles fa hauteur des notes, la veloc, les canaux 
‘MIDI, fa fonction Maintien, les changemento de regioties 
mémoire, la fonction Bender. Toules les données sont 
fiadlement reproduies. 

(© Un connecteur DCB permet le branchement d'un synthétiseur 
DCB, te le JUPITER-8 et le JUNO-60, 

Les 8 pistes de mémosre de apparel powvent contenit 
Jusqu'a 6500 notes, Chaque piste peut éire joube dans. 
importe quel ordre lorsque Vapparel est en mode chainage: 
plusieurs pistes seront chargées simultanément en fonction 
‘mull:pistes. La fonction Réduction permet de condenser jes 
données de plusieurs pistes sur une pista unique, La fonction 
Sur Impression est aussi possibe 

@ La capacité de mémoira de chaque piste peut éire régiée en 
onction des besoins spéciiques de chaque utlisation 

‘© Deux modes de chargement sont possibies: pas & pa et 
Temps réel, Grice a la fonction correction de durée, La durde 
des notes pout tire modifige, méme apres enregistrement 
‘dans F apparel 

‘©De nombreuses informations sont inseries sur afichage 
clita de apparel: capacité de mémotre restante, tompo, 
‘nombre de mesures, 

‘@ Les donnites de Ia0parell pouvent Otte sauvegardées Sur PANNEAU ARRIERE 
‘cassettes grice 4 a présence dune inorlace bande pi 
magnétique & grande vitesse. 

‘@ La mémoie est protegée par une pile méme lorsque 

apparel est débranche. 

‘En plus des synchronisattons faites par les prises MIDI ot 
DIN @ 5 broches, lo MSQ-700 posséde une fonction 
synchronisation avec bande, gre 4 laquelle I peut étre 
sychronisé avec. un magnétophone mul-pistas, 


© @Oseeu% 


Utilisations typiques du MSQ-700 
‘+ MSQ-700 + JUPITER-6 + TR-909 (ou TR-606, MC-202) *MSQ-700 + JUPITER-8 + TR-909 (ou TR-606, MC:20 


HITT sprees 
es Sone wv cur] vie ETE moe 


auerren.s 


veo enrmee orn | | [ven some sync out 


x, compatible avec les instruments MIDI 
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msQ-700 


muar co 
DIGITAL HEVBOARD RECORDER 


urs canaux sont iiss siaitanément,atnbuer 

‘upenoure dy caver du JUPITER, et le 

fereure. Les cana pour le JUPIER-S cu 
fibues parte MOS 


canal 2 asa pa 
Je JUNO-5 poet 
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SYNC BOX 


A Programmable Tempo 
That Reads and Generates 


SBX-80 


‘The SBX-80, an epoch-making programmable tempo 
controller, can even synchronize electronic instruments 
that employ different synchronization methods. It can 
read and generate SMPTE time code, the most popular 
time code used worldwide in professional broadcasts, 
‘recordings, and film work. The SBX-80 also generates 
MIDI, Sync-24, and Time Base signals. The Time Base 
‘can be selected from 1, 2, 3, 4, 12, 24, 48, 96, or 120 
lock pulses per quarter note, The SBX-80 will prove 
‘essential not only in musical productions, but also in 
video and film productions 

For instance, if SMPTE time code is recorded on an 
‘emply track of taped music and tempo data is 
‘programmed into the SBX-80, all slave instruments will 
be automatically synchronized with the taped music as it 
1s played back, The SBX-80 is also indispensable in 
synchronizing taped music with video pictures that must 
be played within a certain time, such as TV commercials: 

The tempo can be controlled by the Tempo knob, 
numerical pads, by tapping the Tap switch, or by the 
click signals from an audio source. It fs also possible to 
program the tempo data for a whole production. A large 
display shows all the data required, including tempo 
value and time. The Edit function allows the programmed 
data 10 be edited and modified at will A Tape Interface 
allows programmed data to be stored on a cassette tape. 


SPECIFICATIONS 
‘= Mernory capacity: up o. 


beats (Number of maximum 
‘memorable measures: 997 4/4, 998: 34 
Paying tiene al the torpo of 120 baate per mi 
‘Agpror. 38 minus i 48, Approx. 25 mutes 
sponse switch: Quick MedumSow 
fap, Sub Tan, SicpiCont 
meus pads 0109, Enter 
es: Delay Select, Set 5, SMPTE Ose Tal Tens, 
Best Backward, Boat Forward. Manus, Pay, Record, 
‘Count in, Time Sen, Tape, East Copy Delete, 
InserBar Une, Repeat SMPTE Sour m) 
Controls: Tempo (J =20 to 250), Mationome Level, Aso In Level 
‘Time Base soiet buen: 123.4, 1228 9, 
pulses per quarter note 
Remele jacks: Start, StopContinue 
‘ppt acks: uo In (Level 206m, impadance: 39k), SMPTE: 
lac (Tareter rao: 2400 bau at 30 Fron, 2000 Baus 
at25 Fim: Level. 1010 15 Vp-p) 
+ Output jacks (Lavell SMPTEISave (1-5 Vero) Time Base (0 to 5¥), 
Iaetrceame (1 Vpn ma) 


ution 


First record the SMPTE time code generated by the SBX-60 
‘on both the VTR and MTR. Then reload into the SBX-80 the 
SMPTE time code stored in ether the VIR or MTR. This 
pproorams the tempo. The MSO-I 


started, al instruments connected fo the SBX-60 will be 
Smehrented 
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DIGITAL DELA MACHINES 


progr 

and a delay of up to 1,125 ms. 

Both are superbly functional and easy to play. 

‘*MMemories are backed up by a battery even When, 
the power switch ts turned off. 

‘*The digital compounding PCM enables the SOE 
3000 to obtain a dynamic range of 100 dB andar 
THD of 0.03%, 

‘*Quality sound design: the frequency response of 
10 Hz to 17 kHz (when the SDE-3000's delay 
time is set between O and 1.5 seconds and the 
SDE-1000's delay time is set between 0 and 375 
ms), ensures low distortion and k 

@ delay time can be set i 
from 0 to 10 ms, and in 
times over 10 ms, This allows a flanging eff 
be faithfully reproduced, 
‘The digital display is highly accurate (+0.4%) and 
lows You to see the settings directly. It ensures 
easy, faithful reproduction of all settings, 

‘¢Numerous remote control jacks: 
© Delay on/off 

Fully independent remote control jack turns 
only the delay on and off 


@ Hold on/off 
When turmeayon-the input sound is 
peated and/the tempo is adjustable 
is allowesfeal-time setting of delay/time using 
ptionfl DP-2 pedal switch eve a 
Js cohducted at the preset del 


ica when yo 


‘Stepping on the connected pedal switch shifts 

the memory channels one after another. 

‘*Mix and Delay output jacks are provided so that 
you can easily enjoy a chorus effect in stered, 

‘*Two SDE-3000's can be synchronized With one 
another using the modulation CV INV OUT jack: 
You can enjoy 2 full-bodied sound in stereo. 

‘*The SDE-1000 is equipped with a modulati 
foot control jack. Connect an optional FV-2=<-™ 

jt volume to contral the modulation, 


Select the channel forthe settings ro be memorizad 
esp the selected channel button ebied for about 1WO 


pressed, the program which has already been 


oP2 
How to Edit Programs 


the edited program for later recall (3 “Pr: 


The moduteton. 
modulations oF 


Furthermore, delay time of nine seconds can be obtained 
‘using two SDEO00's, 
How to Use the Playmate Function, 
Connect an optional BP-2 pedal switch with the Play 
mate jock on the rear panel 


o- 
When the OF eased, the delay time display wil 
seeeaces hag isthe waiting mode for ting 


using the Playmate funtion, 


aoiiecihe OF 2 iearcaee on uate 


made, 
9 on the pedal 


1a delay capacity of abo 


1s, ard the SDE-1000 har a delay capacity of 
seconds. You can st the delay time nithin the 
3f the delay capacity when the Playmate function ts 
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SYNTHETISEUR MONOPHONIQUE 


SH-101 SYNTHETISEUR MO} 


Derridre ses petites dimensions, le SH-101 

cache les caractérstiques 'un synthétiseur 

tras value 

850n “MIXER” (mélangeur de signaux) est 
capable de reproduire ensemble: ls signa 
1, 71, te slouilateur, et le gondeateur 
‘de brut (NOISE), ce qui ie rend bien plus 
performant qu'un simple oscilateur VCO. 

ole séquenceur digital incorporé a une capa 
‘itéde 100 notes. Le SH-101 est done @ la 
{ols un synthétiseur monophonique et un 
SEQUENCEUR DIGITAL. 

‘eLlarpigiateur permet, en plaquant un se: 
‘cord, dele dacomposir sutomatiquement. 

‘eLe transpositeur permet au musicien de 
over dane toute tonalite on utlisant la gam: 
mede DO 

1oLe wransposiour octave peut déealer tout 
Ie clavier 'une octave vers le haut ou vers 
le bas. En combinant le transposteur (KEY. 
tanspose, le VCO et 'étendue du sub 
fsellteu, il est possible de couvrir 11 

‘#£n plus d'un portamento taditionne, un 
portamento automatique peut étre pro 
‘ram ealutel intervenant que lorsque 
‘Yous jouee en lant ls notes entre elles. Le 
Controle ce cot effet reste, pendant exdeu: 

(¢Le SH-101 dispose de sorties et d'entrés 
(GV/GATE, ainsi que d'une entrée “horloge 
‘xtériure" vouspermettant de nombrouses 

one avee d'autres instruments 


Sparel 

‘¢Les 2 alimentations, piled et secteur, vous 
sutorisnt stile votre SH-T0T en toutes 
ireonstances, I est compact, facile 8 
Uvansporter et d'un poids ger 4,7 Kg. 

fee contrale du Bender et la commande de 
a Modulation LFO peuvent ausi se fae § 
partir de la poignée de modulation MGS-1 
{en option). Oas lor, en utilisant une cour 
Foie, on paurre jouer debout et béndfiier 
fu méme ju de sctne qu'un quitariste 


‘Section Veo 
(Get pertained ore de gna U4) 
St hauteur de gtadeton 2a, 8ec18 pede 


ro, manus 


Sirs patton MANUAL. ce potensméte rite 


‘eSection SOURCE MIXER 
Tilt octe plurbat 

LI3 octet pus bs 

iB octaves bon bot 


‘Section VCF 
Faquece oo lve ms caver faesed de re 
sae harmon ere VCO Voom onion 


Preece 


GATE + TRIG, GATE, # LFO 
‘section MODULATOR 
seston modbiton ut forme onde 


‘eSection KEYBOARD (Clavier) 
S53 ere aver # crn) eres 
Vob,e suboseisteur, et le wansporiour de 


‘Section TUNE 
Cee pre store ie 


OPTION MGS 
Pointe de modu 

(Cet scezore en option regroupe tes 
‘commander de Bander et de LFO, 
aractristiques du jeu de la guitare 
Sietrique. Eten plu, i vous donne la 
smime liberé suF sebne que fe gu 
tavste, pulaque vous pouvez aussi 
Jour OEBOUT? 


‘*PORTAMENTO 
‘ue lorsque wus overet "LEGATO", Un tleceur 
SZpoutlone sous facie eens son fone) 
ar 00S condor cual! | 


‘TRANSPOSITEUR 
Tio pos de rempoir fe SH-101 dons ou 
tonsite: Cen aia que vous power jouer Se 
BENDER 

ncn bat evr gun ve 
rotandeu du LPO peu ee repos ple cursor. 


*ARPEGIATEUR 
CASRLION your off 3 modes tarot tee 


{OPHONIQUE 


“eSEQUENCEUR 


*PRISES JACK CV/GATE IN AND OUT 


680,600 os 


‘SOURCE Mi 


ov or— 


KER. 


woue Yoo wes woo. aD 


OUT PUT (Pie sori) 


—— 


Ta pase OP, vous pause con 
‘*OUTPUT (Sortie) 
“*ALIMENTATION 


‘SPHONE (casque) 


erotana oh TCD 


(CARACTERISTIQUES 


tae: ‘32 nots ie Fa avd Do aps) “raneposneur goctaws LMM 


ver: Frdouenee de courure” 10 He #20 ex Manes tsan= [sierupter et rain 
nomonitcon 


MGSAH (ooigse de mosuains I 


Pourjouer du SH-101 debout, monte les atach- 
eset fiver la bandouliére, Vous aurez alors les 

_—iianse pecitlinie te oc do ecb n 
‘uitariste. Le Bender et la modulation LFO 
Seront alors commandées depuls crite poignée. 


‘orament le Sender uy SHO peut tre wine 


‘Sélecnar de MODULATION os LFO 
Gr UFO madolnte VODetle VEF- Cotman 
pmbing ats fonction erty “Bender™ pt 
Drodve unite rato ee sare tree” 


‘*Contoni de la Botte: 16:3 


Adem wear 


PSAseries 


Pao ba 


2plecau yee U2 Saptatfck 635 350m 
‘Geucslerntapi sour 
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COMPUTER CONTROLLED 
= 


{Bass Line 


ELECTRONIC MUSICAL INSTRUMENTS 


Great bass sounds at your fingertips. 
TB-303 


Bass Line 


Roland introduces the world's frst computerized bast 
‘machine, the great new Bass Line T8303, This remark 
Ble litle unit eovers thee full octaves. Instead of strings, 
You uss keys to program bass patterns. Up to 64 patterns 
‘an be ereated for use anytime. And, ikea bas synthe 


‘quality. When used with Rolands TR.606, you can play 
bes and drum patterns at the same time. Completely 
portable, the TB-203 runs on either battery or AC line 
‘oltage and comes completely equipped with its own 
carrying ease. A headphones jack is also provided ox 
standard 
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TR-505 


COMPOSEUR DE RYTHMES 


enn 


ELECTRONIC MUSICAL INSTRUMENTS 


Premier pas vers la création de | 


Tr-Sos COMPOSEUR DE RYTHMES 


‘Si vous 6tes & la recherche d'une machine @ percussion 
‘numérique économique pour compléter votre ensemble MIDI, 
‘ihésitez pas & fare appel au tout dernier composeur de 
‘rythmes Roland de la série TR. 

Les variations rythmiques offertes parle TR-505 sont 
Innombrables, te prix de Tapparel est @ la portée de tous. 
Pour un fable investissement, vous vols possessour de soize 
‘sonorités numériques de percussion PCM: sonoriés de 
‘attri (comprenant trois toms et deux cymbales), claquement 
0 main, @ percussions latinos. 

‘Quel que sot le but recherché—composition, 
ou scéne—, le TR-505 peut y nipondre avec etficact, et 
Satisfaro les musicions les plus exgearts. 


16 sonorités numériques 

Tout comme lot autrs composeurs do rites bien conus de a 
‘6G TR 7G? ef to TH 727), en sone proche pr Yo TR SOS sore 
‘akin. Bs comgrornort in grouse cansn a case care fe tar 
(rave. mec agua tba. Cayuse Oo ma. he ren sick 
les hgh hats ouvert et ora, tes cengas agua of rave es Coches 
‘990 et grave offs cymbalos crash ot roa. 

‘En cembat es porcussone do battre et les percuasone 
latins, ves pve erbor de varie ryereques & rin. Le wom 
ft Taccant do chaque sonore son rata en even 
‘Un alchage @ crstaux iqudes incu career lex régiages de ces 
pavaratres 
96 moti rythmiques sur un total de 423 mesures 

Mala sa présartaton compacta te TR $05 pomstoe ure 
mémore 9 grande capncle 48 mets ryPvrieue proyrarenatses et 
483 motte rytrauesprérégiés. Cut méncare se chrao en 
‘partons chaque parton ponent recovar jana 423 menos 

Gcrhire dos mobile rynmiques es posse selon dau mace 
En mode diet par rappe eros re. es motisryrciuos sre 
ria on meno on tapart aut es Beasane Go source sone alone 
Tythme quo Ton veut procure. Cote métnode esta hus ratrete poe 
los batlours of pacussonists professonnels En mode décrture pas 
{pane ett ryttenique ent is en memeare eros par rps et ee 
‘aque sonert’ Cat mithede convert aux parscnres Gu tat On 
"aman jarans fat do percussion, pewvent are créer Gos rele 
Fythnaues engraue 

‘Oh peut changer ge mode décrture pandart la prograration, 
cco aus paral certo un met ryan ponaare ete CCU 
‘On peut ans composer sare protidre dex rots yemnques 


ryitmiquea le purndro de manure. le mode decree 


Montage facile de chaines rythmiques ot compatibih, 
MIDI totale 

Le R508 cfve phusoursfonctons do mortage. Les chines 
rytericues sort Grats on assgrart un rs Jo ese & uN met 
‘yBercn other. Uneorton ou Wt rtrd Jun Mott rytmecue Sas 
[Bchaine ext poustie. La forcton de cope permet de ecansr on ne 
Sie toe pusmure mesizen unm chane rytmaue La freton do 
fRu cortra permet Go conancer la lee Jo renee quale 
Suse ryrmque & part Ge rimpore quate maaure dans chine 
er queston La lonchon de devo ana permet dieser au 
Fattehage 8 cretauxleudes io rnéro of Mod ryPrraque ei 
Genie mere dune chane rnaue 

Le TR 50S est enitremert compattie avec ous ls apparals ot 
frsnenerts muscaux MID. On pout dre lreogrer 3 tous typos 
Sewerbe rusca MDL I peu save Oo machine & rytenos 
‘sue fete responsable tout Facsompagnemen rythmque 


: votre propre ensemble musical 


MONTAGES TYPIQUES DU TR-505 


AHWTHM commosen TRE SOS mi Esti 


AVEC LOCTAPAD 


En assooart le TR505 a [OCTAPAD PAD. la procuction des 


by oo 


‘AVEC LE MSQ-100 

Encartrrtie (LIUNO-|,Forrogatreur 
‘92 Gaver MIDI MSO-200 ete TH 08, on bert Un etme 

‘MIDI comet dares loqual fe MSO-100 ertrane o OLIUNO ot 
‘Srctvorise aves le TAOS, 


ses 


Omeraore URES PITS HS men 
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TR-707 couposeun o€ wrrimes TR-727 couroseun oe mrnies 
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TR-707 


RHYTHM COMPOSER 


” The TR-707 — A Brand-New Dic 


& Drum Machine from Roland 


SOUND Sout 
‘The TR-707 offers twelve different drum sounds—two Bass 
Drums; two Snare Drums; Rim Shot; Low, Mid, and High 
Toms; Open and Closed Hi-Hat; and Ride and Crash 
Cymbals, In addition, it also offers tee diferent percussion 
sounds fo form a complete rhythm section—Cowbell, Hand 
Clap, and Tambourine. These fiteen sounds have been 
digitally recorded by means of Pulse Code Modulation (PCM), 
‘Al sounds have a high eignalto-noige ratio, a broad dynamic 
range and are extremely clear and realistic. Individual level 
sliders are provided for each sound, The volume balance 
between each sound can be easily adjusted and confirmed 
ata glance 

Two accent levels can be programmed. The accent level can 
be varied even during performance using the Accent slider 
{An output jack is provided for each sound so that you can 
tallor each sound as desired using sound processing unis 


MEMORIES 
The TR-707 can store 64 rhythm patterns (16 patterns in 

4 groupe) and rhythm chains of up fo 998 measures (in 4 
{tacks}, I also has a tape interface for data storage on a 
‘cassette tape. An optional M-64C memory cartidpe Is also 
available. The cartridge has two banks. Each bank can store 
‘up o 64 rythm patterns and ¢hythm chains of up to 999 
‘measures, Thus, the M-64C provides memory as large as 
‘wo TR-707's. The memories in the TR-707 and M-64C two 
Danks can be freely selected. The TR-707 offers plenty of 
‘tythm variations for both recording and performing, 


DISPLAY 
The TA-707 has a large, easy-t-see lcuid crystal display. 
The display shows you the rythm pattem, programming 
‘mode, Wack number, measure number, tempo, and MIDI 
Channel. The display allows even beginners to easily program 
rhythm pattems that would be dificult to program on other 
‘drum machines. Any intricate rhythm pattem can be quickly 
anckeccurately programmed. 


The TR-707 features two programming modes—real-time 
and single step, In the real-time made, you can program 
rythm patterns by tapping the sound buttons the same way 
you play a drum. Inthe single-step mode, you can program 
‘one sound at a time step-by-step. Unlike those of other drum 
machines, these two programming modes can be changed 
‘even while programming, This allows quick, accurate 
‘programming. For example, when you wish fo program a 
fythm pattern with complex hi-hat and snare pattems and 
‘with simple bass drum pattem. Program the hi-hat and snare 
patterns in the single-step mode, and program the bass 
‘drum pattern in the realtime mode. 

In the real-time mode, a metronome can be activated at the 
touch of a button, “Shuffle” and "Flam can also be 
programmed. 


MIDI 
The TR-707 is MiDI-compatibie. Connecting a velocity 
sensitive MIDI keyboard to the TR-707. all TR-707 sounds 
can be dynamically controlled trom the keyboard with 128 
levels of loudness. Each sound can be assigned to a desired 
key. Dynamic, expressive drum playing can be performed 
rectly trom a keyboard. And by connecting @ MIDI sound- 
producing unit to the TR-707, other sounds can be added. 


OTHERS. 
‘The TR-707 has a Syne-24 jack to syne with another Syno- 
24 device, I aso outputs a Fim Shot trigger signals that 
control an external device. The Tape Syne function allows 
the TR-707 to be synced with a multi-track recorder 

The TR-707 can be started and stooped by pressing the 
DP-2 foot switch. A headphone jack is also provided for 
easy monitoring, 


“> 
I 


*Sound sources: Diptaly recorded (POM) ceund sources 
‘Bass Drum 1, Bass Oxum 2, Snare Drum 1, Snare 
Drum 2, Low Tom, Mia Tam, High Tam, Closed 
Hat, Open HiHat, ide Oya, Crash Oya, 
Hand Gap, Tambourine, Pin She, Conall 

‘Programming modes: Singl-Step, RealTime 

‘Merrie: 64 rhytm pattern, Upto 999 measures of thythm chain 

(rat 4 toca) 

‘Programmable hinctons: Shute, Flam, Accent 

‘Master euputs:FightiMono, Lett 

‘ Muit-outpts: Bass Drum, Snare Drum, Low Tom, Mid Tem, High 

Tem, Hi-Hat, Fide Oya, Crash Cymbal, 
Hand Clap/Tamboure, im StoiCowbal 

MIDI jacks: In, Out 

*#9yne-24 jack: iniOut 

*Tape interface jacks: SavefSync Out, LoadiSyne In 

*Oiers: Remote jack (StartiSton, Tigger Out jack (Rim Shot), RAM 

Garindge sit (lor M-64C), Headohene [ack 

‘Controls Tomo, Accent, Volume, Sound: Source Level 10 

‘Lud Coal Dspay: 1 

‘Dimensions: 280(W) % 75(H) x 250(0)mm (150° x30" 95°) 

sWooht: 154g (33) 

ates: AC adaper, Connection cord 
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The Rhythm Composer that Keep 
with Its 15 Percussion Sounds 


Tr-7 =_7 RHYTHM COMPOSER 
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[BB ini 


Excellent Sound Sou 
Riland has caretuly percut 
and sound qualty required. T table for 


ind Low Bongos, Muted anc 


baga, and popular High and Low Timbales. tt a 8 
“Sfdcitional percussion sounds for greater variation—High and 
Low Agogos, Cabasa, and Maracas, amazing Long anc 

Hes, rarely offered Quiaca, and brikant Star Chime 

jcual level Siders provided for each sound allow 
User 1o adjust the volume balance between each sound at 
easly as one might operate a mixer. Mult-outut jack 
provided for each sound facitate mote sophisticated and 
‘complex sound processing using elfectors—one of th 
features most demanded by creative musoian 
Programming & Memories 

‘modes are used to program shythm patterns. One 
is the Tap While (rea-ime) mode in which a rhythm pattern 


loaded by tapping the sound buttons the 
play percussion instruments. Th 

Write mode in which a rhythm pattern ‘| 
ata te step-by-step. Even a novice player can ea 


program his own thythn pal can be 
Changed during prograr 

ibe heard even dun 
Cemplicated myth pat 


v0 levels of Accent, “Shute, and "Flam can also be 
yrammed. A siding contra is also provided to adjust the 
sent ev 
The TR-727 can store 64 rhythm patterns, and up to 
998 measures of thy ten by using th 
terns. By combining th ith a thyth 
the TR-707 for instance—a complete rhythm section can t 


formed. Furthermore, the TR-727 has a tape inter 


‘SPECIFICATIONS 
wrces: Bongo (High, Low), High Conga (Mute, 
nga, Tembale (High, Low, 
(High, Low), Cabasa, Maracas 
(Shot, Long), Quiada, Sta 
*Programmring Modes: Tap inte 
64 Fiythm Patterns, Up To 998 Measures of Rhythm 
a4 racks) 


Shute, Flam, Accent (2 
no), Let 
9, High Conga, Low Conga, High Timbale, 
low Timbale, Agogo, Maracas/Cabas 
Quijada, Sta 


Master Outps 
Mut 


ring data on cassette tapes. An optional M-G4C memory 
available, The cartridge has two banks 

64 rhythm patterns and rhythm, 

the M-64C provides the 

The memories in 

can be freely selected 
an offer many more rhythm variations 


is asc 
ank can Store U 
10.998 measures, T 
mory capacity as two TR-7: 
7 and M-64C's two banks 
fact, the TR. 
than most human percussionist 
Unlimited Expandabilty 
TR.727 is MIDI-compatibe, too. On stage, in the 
thin your own home music system, iis percussion 
fad as Sound sources ina vately ol Way 
wth any MIDI-sending uni 
pmplele rhythm section 
the TR-707 anc 
of 
the TR 
Inamuse 


When combine the 
PAD-8 Octapad, the 
percussion sounds 
tivated by biting 
pads with 
Any musician: 
acai, keyboe = 
rt, oF bassist—can render had-to-play 
imply hitting the PAD-8. 
24 jack syncs the TR-727 with other 
ind a Tape Sync functio the TR-72 
corte The TR-727 can also be started 
by temote control through a DP-2 pedal switch 


D8 
ynans 
player 


wth multitrack re 


and stopp 


M11 Connectors: In, Out 
ync-24 Jack: vOut, 5-pin DIN, 

‘Tape Inertace Jac 

Others: Remote 
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COMPOSEUR DE RYTHME 
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COMPOSEUR DE RYTHME 


‘@Possbillé de mémoriser 96 motifs rythmiques—48 motifs dans chacune des 
deux mémoires. 

‘©.Deux mémoires, chacune comprenant quatre pistes pour le stockage de 
chainages de ryhmes jusqu'a un lotal de 896 mesures. 

‘@Onze types de sources sonores: grosse caisse, caisse claire, tom basse, 
tom medium, tom aifo, rim shot, claquement de main, charleston fermée 
et owverte, cymbales crash et ride. Pour chaque source sonore, i existe 
plusieurs contdles, tels le contrBle accord ou de niveau, ce qui donne un 
‘maximum de Nberté dans les réglages possibles des sons, Pour obtenir une 
Grande varie dans le jeu de batterie, apparel inclu une fonction Shuffle et 
tn effet Fa. 

‘1 existe deux modes do chargement. En temps réel, on peut créer des moti 
‘ytmiques en tapant sur les boutons de source sonore selon le ryhme que 
on veut produire. En mode pas & pas, on peut programmer un moti 
rythmique en éerivant le rythme de chaque source sonore pour chaque temps. 
IV en est de méme sur les machines ryihmiques TR-808 et TR-608, 

©Un affichage & DEL de grande tall Indique en clair le nombre de mesures et 
le tempo, 

@ Linterface cassette permet de stocker ces programmes sur cassette, 

‘En plus d'une sortie principale, chaque source sonore peut étre entendue 
stparémant grice & des prises de sortie multiples. 

@ Existence de trois prises MIDI: doux pour la sorte et une pour entrée 
Els permettent au TR-909 d'étre branché & divers appareils électroniques 
MIDI pour la synchronisation ou Tuilsation de sources sonores extérioures, 
La TR-909 pourra aussi étre contBlé parle disposi auquel i est branche. 
Toul cela permettra de créer des effets rythmiques complexes et sophistiqués. 

(© La TR-909 posséde une prise de synchronisation DIN a 5 broches pour la 
‘synchronisation de plusiours sources. L’apparell pout étre démarré ou arrdte 
par interrupteur au pied DP-2 optionnel. I dispose aussi d'un diclenchemant 
Tigger sur la sorte Rim Shot pour plloter un autre apparel 

© Liulisation d'une cartouche M-G4C a mbmoire vive RAM (disponible chez 
Foland) permet de doubler la capacité de la mémoire du TR-908 pour créer 
davantage de motifs et de chainages de rythmes, 
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Utilisations typiques de la TR-909 
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Les sources sonores de la TR-909 pounent&t 
Joubes en enfengant les touches du PIANO 
PLUS 400. Lo volume de ia source sonore varie. 
en fonction dela force appiquée surla touche 
piano. 


Les donnes du MSO-700 sont eynetwonisées aves la 
77908, est aussi possbewde contOor des sources 
sonores extéreures, le syrtisour de percussion. 
C2 par exemple, en ullsant fe signal clencheur 
(Gen shes) de a TF-509, 


Les données du MC-202 plot 
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